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DRAMATURGE’S NOTE

Who Are the Right Ones?
Let the Right One In began as a Swedish novel by John Ajvide
Lindqvist, originally published in 2004. Four years later,
Lindqvist adapted his work into a screenplay. This film met
immediate critical acclaim, winning the Nordic Film Prize and
the Saturn Award for Best International Film, among other
successes. Since then, it has been adapted into an American
film, a TV series, a graphic novel, and two plays- one written
by Lindqvist himself, and one adapted in English by Jack
Thorne. Although it has only been 20 years since its original
publication, the novel is already considered a classic in
Swedish literature, and one of the best vampire stories in
contemporary literature.

The story has received much praise for its genre
conventions, providing a new perspective on the vampire
myth. The story echoes the conventions of established
vampire classics such as Bram Stoker’s Dracula as well as
Swedish gender classics such as Almquist’s The Queen’s
Tiara. Yet what resonated with readers and audiences the
most is its themes of marginalization and isolation, which
ignited the spark that would skyrocket the story’s success.
In particular, the 2008 film gained a cult following within the
LGBTQ+ community for its nuanced approach to the themes
of gender identity and acceptance. Critics have described
the film as “repulsive and brilliant,” and “horrifying and
tender,” labeling this tale as one that defies categorization.

Ithaca College’s production explores the idea of plurality
within the story. As individuals, each and every one of us
contains multitudes of being, just by existing. The labyrinth is
built by our circumstances, and painted by our choices. Every
person is a puzzle that both seeks solving and keeps
changing and evolving, sometimes simultaneously. The
solution might lie in accepting the plurality. Question is: are
we able to reconcile the parts of life that are soft, with the
parts that frighten us? Juxtaposing innocence with violence,
jubilation with devastation, our production toes the line
between extremes, asking the question: “Which monster do
you choose?” Furthermore... which monster do we choose to
be?

-Winter Paul, Dramaturg



