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The Musical
Based on the DreamWorks Motion Picture
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 ANY VIDEO AND/OR AUDIO RECORDING OF THIS
PRODUCTION IS STRICTLY PROHIBITED. 

Content Warnings:  Catch Me If  You Can contains
depictions of alcoholism and includes loud noises
(i .e.  jet engines and gunshots),  f lashing l ights,
non-functioning prop guns,  and profanity

Special  thanks to Courtney Young Socher,  
Aaron Tveit,  and Mike Titlebaum, 

Aaron Staebell ,  directors of  IC Jazz Ensemble

ACT 1
Live in Living Color
The Pinstripes are al l  That They See
Someone Else’s Skin
Jet Set
Don’t  Break the Rules
Butter Outta Cream
The Man Inside the Clues
Christmas is My Favorite Time of Year

ACT 2
Doctor’s Orders
Don’t  Be a Stranger
Litt le Boy,  Be a Man
“Seven Wonders
(Our) Family Tree
Fly,  Fly Away
Goodbye
Stuck Together (Strange but True)

MUSICAL NUMBERS
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DRAMATURG’S NOTE
The Con Man Behind the Curtain:

     Welcome to this high-flying musical comedy about chasing
your dreams, not gett ing caught,  and most importantly ,  holding
yourself  accountable.  Though our protagonist here is quite
carefree,  the real-l i fe Frank Abagnale,  born in 1948,  has faced
crit icisms alongside his fame. Although many of the stories
shared in the show and his autobiography have been debunked,
Abagnale continues to profit  from his past.  Abagnale asked the
crit ics,  “ Is 50 years not long enough to receive some redemption
for a crime committed when one was a teenager?” (Di l lon,  Nancy).
Forgiveness is a virtue,  and Abagnale’s continued rel iance on an
embell ished narrative is just a different version of the same con.
Andrew K.  Bentley,  Pan Am’s director of security wrote to crit ics “ I
am sorry not to have the t ime or the incl ination to rebut the same
dribble this individual has been peddling for years,”(May 18,  1982).
The t ime Abagnale wasn’t  incarcerated amounts to 14 months.  In
order to cash 17 ,000 checks,  as he claims, i t  would mean 40
checks daily .  In contradiction to claims of only targeting large
corporations,  Abagnale was accused of steal ing from ordinary
people,  including $1 ,200 from a family who took him in.

       Catch Me if  You Can, set in the 1960s,  features a Frank who
views his l i fe through the lens of a variety show. Originating from
vaudevil le ,  variety shows showcased comedy, music,  and
sketches,  pushing social  satire and rapid humor.  The variety show
format decl ined in the 1970s with the r ise of cable TV,  though its
elements l ive on in late-night and talent-based shows. Well-
known variety shows of the t ime included The Ed Sul l ivan Show,
The Smothers Brothers Comedy Hour,  and The Carol Burnett Show.

         The music heard in the musical can best be attr ibuted to
The Swing Era,  led by f igures l ike Duke El l ington and Benny
Goodman, which peaked in the mid-1930s but decl ined by the late
1940s due to the AFM recording ban and the r ise of bebop. The
influences of the Crooner Era,  spanning the 1920s to 1950s,  can
also be heard throughout the musical .  The era featured intimate
vocalists l ike Frank Sinatra,  on whom a lot of Frank Abagnale’s
characterization is based, Bing Crosby,  and Dean Martin,  with
Rudy Vallée as the father of crooning. This style faded in the 1960s
as rock ‘n’  rol l  took over.  The 1960s music scene reflected social
and polit ical shifts ,  with rock ‘n’  rol l ,  surf  music,  the Brit ish
Invasion,  and Motown records shaping its sound. Key art ists
included The Beatles,  The Rol l ing Stones,  The Beach Boys,  Bob
Dylan,  and Motown legends l ike The Supremes and Marvin Gaye.
Want to learn more? Check out the lobby display! In the
meantime, prepare to take off  and please enjoy Catch Me If  You
Can.
~ Mo de Poortere,  Dramaturg



        Sometimes when we’re young we don’t  realize that
there are consequences to our actions.  The main
character in Catch Me If  You Can named Frank Jr.
endures unpredictable challenges that force him to
constantly keep running away from his true self .  As his
character changes who he is ,  he is perceived to be
clever and witty.  No one has ever accomplished what
he has done before.  But how wil l  running away hinder
his future?  

        In his eyes,  do rewards outweigh the cost of l iving
a ful l  l i fe? Frank Jr.  is determined to keep l iving within
his l ies unti l  he realizes there is so much more to l i fe
than running away; there’s love. He was taught that
deception was the only way to survive.  However,
everyone has to face their  problems and take
responsibil ity.  Wil l  Frank Jr.  be able to keep running or
wil l  love get in the way? Nonetheless,  this musical
proves to us that everyone is redeemable.  

      Catch Me If  You Can challenges us to look within
and discover that l i fe is too short to waste t ime
running. We need to embrace l i fe and l ive it  to the
fullest.  This musical tel ls the tale of a charming,
mastermind dreamer who uti l izes his abil it ies to  
escape reality and orchestrate his fantasy through a
60s variety show lens.  Through his perspective on l i fe,
we learn that not everything is better in black and
white.  Buckle up, hang on t ight,  and enjoy the r ide! 

-Sam Barao and Nicole Morgan, Assistant Directors

ASSISTANT DIRECTORS’ NOTE


